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Franz Schubert (1797 - 1828) M D oLos ®. [IIy6eprT (1797 - 1828) Swecpoios

FOUR IMPROMPTUS, D. 935, op. 142 TT:75.30 YETBIPE ODKCITPOMTA, D. 935, op. 142 TT:75.30
No. 1 in F minor. Allegro moderato 9.52 Nel ¢pa muHOp. Allegro moderato 9.52
No. 2 in A flat major. Allegretto 7.43 Ne2 j1s1-6eMotb Maxkop. Allegretto 7.43
No. 3 in B flat major. Andante (Theme & Variations) 10.51 Ne3 cu-6emoib Mmakop. Andante (Tema ¢ BaApHansaMm) 1051
No. 4 in F minor. Allegro scherzando 6.21 Ne4 ¢pa munop. Allegro scherzando 6.21

Pyotr Tchaikovsky (1840 - 1893) I1. YaIKOBCKHUI (1840 — 1893)

“THE SEASONS?”, 12 characteristic pieces, op. 37 bis «BPEMEHA I'OJIA», 12 XapaKTepUCTUIECKUX ITbEC, Op. 37 bis
1. January. “By the Hearth” 4.52 1. AuBaps «Y kKaMeabKa» 4.52
2. February. “The Carnival” 2.50 2. ®deBpanp «MacieHua» 2.50
3. March. “Song of the Lark” 2.15 3. Mapr «IlecHb JKaBOPOHKA» 2.15
4. April. “Snowdrop” 2.39 4. Atipens «ITOACHEKHHUK> 2.39
5. May. “White Nights” 3.54 5. Mai1 «<besibie HOYH» 3.54
6. June. “Baracarolle” 4.21 6. Monb «<Bapkaposia» 4.21
7.July. “Reaper’s Song” 1.51 7. "ronp «I[lecHb KOCapsi» 1.51
8. August. “The Harvest” 3.22 8. Asrycr <KaTBa» 3.22
9. September. “The Hunt” 245 9. Centsa6psp «OxXO0T2> 245
10. October. “Autumn Song” 4.40 10. OKTA6Pb «OCEHHSIS ITIECHb> 4.40
11. November. “On the Troika” 2.56 11. Hos6pb «Ha Tporike» 2.56
12. December. “Christmas-tide” 4.18 12. lexaGpp «CBATKN» 4.18

Veniamin KOROBOYV, piano Beununamun KOPOBOB, ¢poprenuano
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Hoe, HepooueHeHHoe. C yaoBonbCTBrEM HepeTca 3a My3bliKy 20 Beka U COUnHe-
HVA CBOUX COBPEMEHHUKOB. B KaXkaom ncnonHAeMom nponsseneHun BeHmammn
Kopo60B u1LeT cBOM HEMOBTOPUMbIE HOTKM, CTaBA BO rMasy yriia 3BYKOBYHO UH-
TeprpeTaumio, pacluMpAn aKyCTU4eCcKmne BO3MOXHOCTU MHCTPYMEHTA, 3acTaBnAA
>XUTb 1 TpeneTaTb BCIO My3blKarnbHYIO TKaHb. BoraTcTBo TeMBpOB 1 Kpacok oT-
IM4aeT ero UCNOMHUTENbCKYIO MaHepy.

BennamuH KopoboB MHOro 3anucbiBaeTcA Ha paauno. Cpeaun ero hoHA0BbIX
3anucen — npousseaeHvA NuHkK, JlanyHoBa, MeTHepa, MAckosckoro, [po-
kKobeBa, PaxmaHuHoBa, LLloneHa, CkpAabuHa, LLy6epTa, OioTuine, Muiio u ap.

Pupma «Carlton” (Benukobputanua) sbinyctuna CD BeHnamuHa Kopobosa ¢
3anucamu npousseaeHuin H. MeTHepa; MOCKOBCKOW KOHCepBaTopuen BbinyLieH
CD npousseaeHuin V1. CTpaeuHckoro 1 . Bpamca, KoTopble 3anncaHbl B aHcam-
6ne ¢ B. CokonoBbiM, B. MiBaHOBbIM 1 M. YTKUHBIM.

BeHnammH AnppeeBny Kopob6os — obnapatenb npemun O6LEeCTBEHHOro
hoHAaa «Pycckoe UCMONMHUTENBCKOE UCKYCCTBO».

3HauMTenbHOM M BECOMOW HacTbio TBOPYECKOW AeATenbHOCTY BeHnamuna Ko-
poboBa ABnAeTCcA neparoruka. bonee Tpuauatn net oH npenogaet B Mockos-
CKOWM rocynapCTBEHHOW KOHCepBaTopuM Ha MeXdakynbTeTCKon Kadenpe
chopTenmaHo.

MysbikaHT-npocBeTUTENb, BeHnamnH Kopobos BeAeT WNPOKYIO My3blKaibHO-
06LLECTBEHHYIO AEATENBbHOCTb. B TeYEHMEe MHOTMX NET OH BeAYyLLUMIA KOHCYNbTaHT
MexxayHapogHoro 6naroTeopuTensHoro oHaa B. CnnBakosa, MpUHUMaET yya-
CTue B opraHusaumm oectuBanei 1 KOHLEpPTOB, MPOBOANT MHOFOYUCIIEHHbIE Ma-
cTep-knaccel B Poccun n 3a pybexkom, ero npuriawatoT B KayecTBe npeace-
JaTenaA v YneHa >Iopu 0TEHYECTBEHHbIX Y MEXAYHAPOAHbIX KOHKYPCOB AETCKOro
1 HOHOLLECKOrO My3blKanibHOr0 TBOPYECTBA.

6

——

The name of Honorary Artist of Russia, Professor of Moscow Conservatoire,
Veniamin Korobov is familiar to a broad circle of professional musicians, as well
as to connoisseurs of music, attendees of concerts in Moscow and other cities in
Russia and the near and far abroad. He is no less known and acknowledged in
the milieu of pedagogues — in music schools, colleges and institutions of higher
education in the country and across the world.

Veniamin Korobov was born in 1951 in Moscow. After having graduated from
the Central Music School affiliated with Moscow Conservatoire, where he studied
with O.A. Golubeva, and then from the Moscow State Tchaikovsky Conservatoire,
where he studied with Professor V.A. Natanson, Veniamin Korobov has dedicated
his whole life to his beloved profession. He actively performs in concerts and
recitals in Russia and abroad, playing with symphony and chamber orchestras.

Especially multifarious is his performance in different chamber ensembles. Ve-
niamin Korobov has been connected by means of close cooperation with the En-
semble of Players from the Bolshoi Theater Orchestra, performers of the “Soloists
of Moscow” Chamber Ensemble under the direction of Yuri Bashmet, the Cham-
ber Music Ensemble of Moscow Conservatory, one of the founders of which he
is, and also many well-known musicians, among whom one could name clarinetist
Vladimir Sokolov, violinists Vladimir lvanov and Alexander Trostyansky, cellists
Mikhail Utkin and Igor Gavrysh, flutist Alexander Golyshev, singer Alexei Mar-
tynov and clarinetist Evgeny Petrov.

Veniamin Korobov’s performance repertoire is especially distinctive for its
breadth of scope. He does not limit himself to those compositions which “lie on the
surface” but searches in each stylistic period of music for the undiscovered, un-
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performed and undervalued. He readily incorporates 20th century music and
works by his contemporary into his repertoire. In each composition performed by
him, Veniamin Korobov searches for his own inimitable notes, attaching great im-
portance to the sound interpretation of sound, broadening the acoustic possibili-
ties of the instrument, bringing in life and trepidation to the entire musical fabric.
His manner of performance is distinct by an abundance of timbres and colors.

Veniamin Korobov frequently records for radio transmission. His archival
recordings include performances of works by Glinka, Lyapunov, Medtner,
Myaskovsky, Prokofiev, Rachmaninov, Chopin, Scriabin, Schubert, Dutilleux, Mil-
haud and numerous other composers.

The British “Carlton” firm has released Veniamin Korobov’s with recordings of
works by Nikolai Medtner; the Moscow Conservatory has released a CD of com-
positions by Igor Stravinsky and Johannes Brahms, which were recorded in en-
semble with V. Sokolov, V. Ivanov and M. Utkin. Veniamin Andreyevich Korobov
is a recipient of the Prize from the “Russian Performance Art” Foundation.

A considerable and substantial part of Veniamin Korobov’s artistic work is his
teaching activity. For over thirty years he has taught at the Moscow State Con-
servatory at the Interdepartmental Piano Department.

An ardent activist in the sphere of music, Veniamin Korobov has lead broad mu-
sical activities in the social sphere. For many years he has been the leading con-
sultant of the International Vladimir Spivakov Charitable Foundation, taking part in
the organization of festivals and concerts and holding numerous master-classes in
Russia and abroad. He has also frequently been invited as a member or head of
juries in children’s and youth musical competitions in Russia and abroad.
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Mma 3acny>xeHHoro apTtucta Poccuu, npodreccopa MoCKOBCKOM KOHCepBaTo-
pvn BeHnamuHa Kopo6oBa M3BECTHO 1 LLIMPOKOMY Kpyry My3blkaHTOB-npodec-
CMOHASI0B, M 3HATOKaM My3blKM — MOCETUTENAM KOHLEPTHbIX 3anoB MocKBbI,
MHOrMx ropogos Poccuu, 6ivxHero n gansHero 3apybexxba. He meHee nsBecTteH
1 NPU3HAH OH B NeAarormyeckrx Kpyrax — B My3blKaslbHbIX LUKOMAX, yYUImwax
BbICLLUMX y4ebHbIX 3aBeAEeHNAX CTPaHbl U MUpPa.

BeHnnamunn Kopobos poaunca B 1951 roagy B Mockse. BbinyckHuk LieHTpanb-
HOW My3bIKasibHOW LWKOSbI Npy MockoBcKon koHcepaTopun (knacc O.A. Tony-
6oBoW), a 3ateM M MOCKOBCKON rocyAapCTBEHHON KOHCEepBaToOpUW UMEHW
IM.W. Yarkosckoro (knacc npogeccopa B.A. HaTaHcoHa), KOTOPYO OH OKOHYMI C
oTnnunem, BeHnammnH Kopo6oB BCHO CBOIO XN3Hb NOCBALLAET Ntobrmon npodhec-
cun. OH aKTUBHO KOHLEepTMpYyeT B Poccum 1 3a pybexkom, NpMHUMaEeT y4acTue B
MEXAYyHapPOAHbIX N POCCUNCKNX (hecTUBanaAx, UrpaeT ¢ CUMOHNYECKUMM U Ka-
MEpPHbIMU OpKeCTpamMu.

OcobeHHO pa3HO06pa3HO U 3HAYNTESIBHO ero aHcambrieBOe TBOPHECTBO. Tec-
HOe COTPYyAHNYECTBO cBA3blBaeT BeHnammnHa KopoboBsa ¢ aHcambnem conmcToB
opkecTpa bonbLuoro TeaTpa, ¢ conMcTamm kamepHoro aHcaména «ConmcTtbl Mo-
CKBbl» noa ynpaenexuem 0. BawmeTa, ¢ aHcambnem kKamepHon My3biku Mo-
CKOBCKOW KOHCEPBATOPUM, OJHVM U3 Co34aTes1eil KOTOPOro OH ABAJICA, a TaKXe
CO MHOMMMM U3BECTHbIMM My3blKaHTaMu. Cpeamn HUX Takue UMeHa Kak KnapHe-
TncT Bnagummp Cokonos, ckpunadv Bnagummp MeaHoB n AnekcaHgp TpocTaAH-
CKMIA, BMONoHYenucTbl Muxaun YTkuH n Uropb MaBpblww, nentnct AnekcaHap
lNonbiwes, nesew Anekcert MapTbIHOB, KnapHeTUCT EBrenunin MNeTpos.

KoHuepTHbIN penepTyap BeHnammHa KopoboBa oTnmM4aeTcA WMpoTon anana-
30Ha. OH He orpaHu4mBaeT cebA UCNOMHEeHWeM Tex MPou3BeAeHUIn, KOTopble
«f1exkaT Ha NOBEpPXHOCTU», ULET B KaXKAOW 3Mnoxe Heno3HaHHOE, HEUCMOSTHEH-

5

— b



